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E-Reader Teacher Academy 2010: “Teaching Popular Culture”

History

Je re m y  D .  S t o d da r d  an d  A l a n  S. M a r c us

More Than "Showing What Happened": Exploring the Potential of Teaching History with Film

The High School Journal, V o l u m e 93, N u m be r  2,Jan ua r y – Fe b r u a r y  20 10, p p. 83-90 

I n  a w o r l d  w h e re st u de n ts an d t he ge ne ra l  p u b l i c  a re l i k e l y  t o  ac cess h i s t o r i c a l  i n f o r m a t i o n  f r o m  a  

te l e v i s i o n  p r o g r a m, f i l m , o r  e ve n  v i d e o  ga me, i t  i s i m p o r ta n t  t o  eq u i p  st u de n ts w i t h  t he ab i l i t y  t o  v i e w  

h i s t o r i c a l  r e p r esen ta t i o n  c r i t i c a l l y. I n  t h i s essa y  w e  p resen t  a r g u m e n ts f o r  us i n g  f i l m  t o en ga ge st u de n ts i n  

r i g o r o us an d au t he n t i c  so c i a l  st u d i es pe da g o g y  an d  su p p o r t  t hese ar g u m e n ts w i t h  da ta an d e xa m p l es f r o m  

o u r  resea r c h  o v e r  t he pas t te n y ea rs. O u r  g oa l  i s n o t  t o  p r o m o te f i l m  as t he u l t i m a t e c l ass r o o m  so u r ce o r  as  

a re p l a ce me n t f o r  a teac her, b u t  t o  h i g h l i g h t  h o w  e f f e c t i v e  t he use o f  f i l m  ca n be i n  en ga g i n g  st u de n ts i n  

au t he n t i c  i n te l l e c t ua l  w o r k  w i t h  i m p o r ta n t  c o n t e n t  an d  i ssues. I f  w e  ha ve l ea r ne d an y t h i n g  f r o m  o u r  

resea r c h  o n  us i n g  f i l m  t o teac h  ab o u t  t he pas t, i t  i s t ha t i t  i s i m p o r ta n t  t o  ha ve a c l ea r p u r p ose f o r  se l e c t i n g  

a f i l m , b o t h  j us t i f y i n g  t he use o f  t i m e  an d  p resen t i n g  t he pe rs pe c t i v e  t ha t t he teac he r w a n ts t o p o r t r a y.

h t t p://muse. j h u.ed u/j o u r na ls/hi g h _sc h o o l _ j o u r n a l/v093/93.2.st o d da r d. h t m l

Film

E r nes t S t r o m be r g

Out of the Cupboard and up with the Smoke Signals: Cinematic Representations of American 
Indians in the Nineties

S t u d i es i n  P o p u l a r  C u l t u r e. A  p u b l i c a t i o n  o f  t he P o p u l a r  C u l t u r e A s s o c i a t i o n  i n  t he S o u t h  (24. 1: 200 1)

F r o m  K e v i n  C os t ne r ’s l i e u t e na n t  D u n ba r  w a l t z i n g  w i t h  w o l v es t o D i s ne y ’s w a r b l i n g  P o ca h o n t as, t he f i n a l  

de ca de o f  t he t w e n t i e t h  ce n t u r y  sa w  a p r o f us i o n  o f  s i l v e r  sc reen A m e r i c a n I n d i a ns. I n  shee r n u m be rs, t he  

‘ N i n e t i es r i v a l e d t he 1 940s an d ‘ F i f t i es, he y da y  o f  t he c i ne m a t i c  W es te r n, i n  o n-sc reen I n d i a ns. B u t  u n l i k e  

t he W es te r n’s te n de n c y  t o w a r d  ste re o t y p i c a l  de p i c t i o ns o f  b l o o d t h i r s t y  “ I n j u ns” read y  t o s w o o p  u p o n  

i n n o ce n t  set t l e rs o r  r i d e d o w n  t he pass i n g  sta gec oa c h, re ce n t  f i l m s f ea t u r i n g  A m e r i ca n  I n d i a ns ha ve  

ge ne ra l l y  p r o v i d e d  a m o r e c o m p l e x  an d  s y m pa t he t i c  pe rs pec t i v e.

h t t p://pcasacas.o r g/S iP C/si p c i n de x. h t m  

Jo h n  M i h e l i c h

Smoke or Signals? American Popular Culture and the Challenge to Hegemonic Images of American 
Indians in Native American Film 

W i c a z o  Sa R e v i e w, V o l u m e  1 6, N u m b e r  2, F a l l  200 1, p p. 1 29-1 37.

American popular culture has historically been an arena where hegemonic structures and ideas could be 
challenged and where the status quo could be questioned, often through humor and satire. Continuing 
this tradition in one of the most refreshing recent contributions to American popular culture, Smoke 

http://muse.jhu.edu/journals/high_school_journal/v093/93.2.stoddard.html
http://pcasacas.org/SiPC/sipcindex.htm


Signals, Sherman Alexie challenges hegemonic and stereotypical images of American Indians through 
portraying a complex, humanizing, and contemporary image of American Indians.

h t t p://muse. j h u.ed u/j o u r na ls/w i ca z o_sa_ re v i e w/v0 1 6/16.2 m i he l i c h. h t m l

G u t h r i e P. R a m sey, Jr.

Muzing New Hoods, Making New IdentiTies : Film, Hip-Hop Culture, and Jazz Music

Michelle Wallace 

C a l l a l o o , V o l u m e  25, N u m b e r  1 , W i n t e r  2002, p p. 309-320.

T h e  m e d i u m  o f  f i l m  has c o m m u n i c a te d, sha pe d, re p r o d u ce d an d c ha l l e n ge d v a r i o us n o t i o ns o f  b l a c k  

su b j e c t i v i t y  i n  20 t h ce n t u r y  A m e r i ca s i n ce D . W. G r i f f i t h 's Birth of a Nation ap pea re d i n  1 9 1 5. W r i t i n g  i n  

1 949, R a l p h  E l l i s o n  ar g ue d t ha t Birth of a Nation " f o r ge d  t he t w i n  sc reen i m a ge o f  t he N e g r o  as bes t i a l  

r a p i s t an d g r i n n i n g, e ye-r o l l i n g  c l o w n--ste re o t y p es t ha t a re st i l l  w i t h  us t o da y" (El l i s o n  275). S u c h  

de p i c t i o ns i n  c i n e m a ha d a l read y  e x i s te d i n  p r i n t  m e d i a; an d t he y  ha ve pe rs i s te d i n  a l l  m ass-m e d i a te d  

c o n t e x t s i n  v a r y i n g  de g rees t h r o u g h o u t  t he ce n t u r y. F i l m, h o w e v er, has p r o v i d e d  a m o s t sa l i e n t  m e d i u m  

f o r  t he v i s ua l  r e p resen ta t i o n  o f  A f r i c a n A m e r i ca n su b j e c ts. I f, as M a n t h i a D i a w a ra has ar g ue d, t he ca me ra  

i s, "t he m o s t  i m p o r ta n t  i n v e n t i o n  o f  m o d e r n  t i m e," t he n i t  be c o m es an e ve n  m o r e p o w e r f u l  t o o l  w h e n  i ts  

tec h n o l o g y  i s c o m b i n e d w i t h  t he p o w e rs o f  m u s i c. I n deed, w h e n  f i l m m a k e rs c o m b i n e c i n e m a t i c  i m a ges  

an d m u s i ca l  ges t u res t he y  u n i t e t w o  o f  o u r  m o s t c o m pe l l i n g  m o d es o f  pe r ce p t i o n: t he v i s ua l  an d t he au ra l.  

B e l o w  I  c o ns i d e r t w o  f i l m s p r o d u ce d  d u r i n g  t he A g e  o f  H i p  H o p : S p i k e L e e's Do the Right Thing (1989) 
an d T h e o d o r e W i t c h e r 's Love Jones (1997). 

h t t p://muse. j h u.ed u/j o u r na ls/ca l l a l o o/v025/25. 1 r a msey.h t m l

M i c h e l l e W a l l a ce

The Celluloid Cabin: Satirical Distortions of Uncle Tom in Animated Cartoon Shorts, 1932-1947

S t u d i es i n  P o p u l a r  C u l t u r e,  A  p u b l i c a t i o n  o f  t he P o p u l a r  C u l t u r e A s s o c i a t i o n  i n  t he S o u t h, 24. 1, 200 1.

M a j o r  H o l l y w o o d  p r o d u c t i o n  st u d i os suc h as D i s ne y, W a r ne r  B r o t h e rs, an d  M-G-M ,  as w e l l  as su c h  l ess-

v e ne ra te d i ns t i t u t i o ns as W a l t e r  L a n t z  an d  Te r r y t o o ns, ha ve de ve l o pe d  a c o n v o l u te d an d  o f t e n  

c o n t r o v e rs i a l  l e ga c y  o f  an i m a t i n g  ra ce an d  e t h n i c i t y.  F r o m  t he g l i b  z i p-a-dee-d o o-da h  o f   Song of the 
South t o t he p o l i t i c a l l y  b o w d l e r i z e d Pocahontas, t he ca r t o o n  ca n o n  has ga l v a n i ze d t he ra c i a l  ze i t ge is t  
w i t h  u n p re ce de n te d m o b i l i t y  an d  v o i c e.  M o r e  i m p o r t a n t l y, t hese a r c h i v es a ls o ser ve t o re f l e c t, t o  

e xa g ge ra te, an d  t o m a n i p u l a te t h ose v e r y  f a n tas i es i n  (of te n pa i n f u l l y) re vea l i n g  w a y s.  O n e o f  t he m o s t  

sa l i e n t — i f , t o  t he c o n te m p o ra r y  v i e w e r, l eas t ac cess i b l e — e x a m p l es o f  su c h ra c i a l  d i s t o r t i o n  re m a i ns t he  

c o ns p i c u o us ness o f  H a r r i e t B e e c he r S t o w e’s Uncle Tom’s Cabin as b o t h  a na r r a t i v e  te m p l a te an d  c o m i c  

f o d der.  F r o m  1 932 t o 1 947, a t l eas t f o u r  ca r t o o n  sh o r ts ha ve ap p r o p r i a te d S t o w e’s te x t: Uncle Tom and 
Little Eva (Van B e u r e n, 1 932), Uncle Tom’s Bungalow (War ne r B r o t he rs, 1 9 37), Eliza On Ice (Ter r y t o o ns, 
1 9 44), and Uncle Tom’s Cabana (M-G-M ,  1 947).  

h t t p://pcasacas.o r g/S iP C/si p c i n de x. h t m
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G a r y  H o p p e ns ta n d  

Dinosaur Doctors and Jurassic Geniuses: The Changing Image of the Scientist in the Lost World 
Adventure 

S t u d i es i n  P o p u l a r  C u l t u r e, A  p u b l i c a t i o n  o f  t he P o p u l a r  C u l t u r e A s s o c i a t i o n  i n  t he S o u t h, 22. 1, 1 9 99.

Jo h n  G. C a w e l t i  ar g ues i n  h i s l a n d m a r k  st u d y  o f  p o p u l a r  f i c t i o n, Adventure, Mystery, and Romance: 
Formula Stories as Art and Popular Culture (1976), t ha t o ne o f  t he m a j o r  c ha rac te r i s t i cs o f  p o p u l a r  

l i t e ra r y  f o r m u l as i s t he i r  ab i l i t y  t o  "a f f i r m  e x i s t i n g  i n te res ts an d at t i t u des b y  p r esen t i n g  an i m a g i na r y  

w o r l d  t ha t i s a l i g n e d  w i t h  t hese i n t e res ts an d  a t t i t u d es" (35). S i n ce p o p u l a r  f i c t i o n  i s w r i t t e n f o r  a w i d e  

reade rs h i p, a m ass-m e d i a te d au d i e n ce i f  y o u  w i l l , t he n i t  l o g i ca l l y  m u s t f o l l o w  t ha t t he au t h o r  o f  p o p u l a r  

f i c t i o n  m u s t des i g n  h i s o r  he r  w o r k  t o m ee t t he so c i a l  e x pe c ta t i o ns o f  t ha t w i d e rea de rs h i p. T h i s m ea ns  

t ha t t he p o p u l a r  st o r y  ca n o f f e r  a m e ta p h o r i c  "gaze" i n t o  t he pas t an d p r esen t, a gaze t ha t pe r m i t s t he  

st u de n t  o f  c u l t u r e t o e xa m i ne t he w a y  a pa r t i c u l a r  so c i e t y  pe r ce i v es i t se l f. P o p u l a r  f i c t i o n  ca n a l l o w  us t o  

i n v es t i ga te a soc i e t y ’s l a r ge r w o r l d v i e w, as w e l l  as a de ta i l e d se l f-v i e w  o f  i t s be l i e f  s ys te m, so t ha t t he  

e xa m i ne r  ca n m a k e  ed u ca te d assu m p t i o ns an d  pe r ha ps d ra w  so me c o n c l us i o ns ab o u t  t he w a y  a pa r t i c u l a r  

r eade rs h i p  m a y  t h i n k  an d be ha ve t o da y  (or y es te r da y).

h t t p://pcasacas.o r g/S iP C/si p c i n de x. h t m

R o y  S c h w a r t z m a n  

Engenderneered Machines in Science Fiction Film 

S t u d i es i n  P o p u l a r  C u l t u r e, A  p u b l i c a t i o n  o f  t he P o p u l a r  C u l t u r e A s s o c i a t i o n  i n  t he S o u t h, 22. 1, 1 9 99.

T h e  f ea r t ha t h u m a n  c rea t i o ns m i g h t  ba c k f i r e an d at ta c k  t he i r  c r ea t o rs has bee n a m a i ns ta y  o f  sc i e n ce  

f i c t i o n  a t l eas t s i n ce M a r y  S he l l e y’s Frankenstein. T h e  m i s g i v i n gs bec o m e pa r t i c u l a r l y  ac u t e w h e n  

h u m a n-en g i n ee re d i m i t a t i o ns o f  h u m a n  be i n gs (i.e., r o b o ts an d c y b o r gs) ra i se q ues t i o ns re ga r d i n g  h o w  

h u m a ns ca n be d i s t i n g u i s he d f r o m  m a c h i n es. A s s u m p t i o ns ab o u t ge n de r a ls o i n f u se t he w a y s h u m a ns  

c o n ce i v e an d  rea c t t o  t he i r  m e c ha n i ca l  p r o ge n y  (i.e., r o b o ts an d c y b o r gs). W h e ne v e r  h u m a n-l i k e  c rea t i o ns  

a re e m b o d i e d, t he y  enc o u n t e r  t he f u n da me n ta l  b o d i l y  q ua l i t y  o f  se x ua l i t y. T h e  c i ne m a t i c  e x p l o r a t i o n  

" f l es hes o u t" h o w  p os t h u m a n  tec h n o l o g i ca l  i n n o v a t i o ns are en ge n de re d i n  t he i r  en g i n ee r i n g. B y  

p r o b l e m a t i z i n g  t he r o l es t ha t ge n de r ca n p l a y  i n  t he v e r y  c o n ce p t i o ns o f  w h a t  c o u n ts as h u m a n  o r  

m a c h i n e, ge n de r c o ns t r u c t i o ns i n f u se tec h n o l o g i ca l  i n n o v a t i o n  i n  v a r i o us c ha l l e n g i n g  w a y s. 

h t t p://pcasacas.o r g/S iP C/si p c i n de x. h t m

Hugh H. Davis 
A Weirdo, A Rat, and A Humbug: The Literary Qualities of The Muppet Christmas Carol 

S t u d i es i n  P o p u l a r  C u l t u r e, A  p u b l i c a t i o n  o f  t he P o p u l a r  C u l t u r e A s s o c i a t i o n  i n  t he S o u t h, 2 1.3, 1 999.

C h a r l es D i c k e ns’s A Christmas Carol has been a p o p u l a r  st o r y  s i n ce i t  w a s f i r s t p u b l i s he d i n  1 843. I n  t he  
y ea rs t ha t ha ve f o l l o w e d, i ts st o r y  has bee n re pea te d c o u n t l ess t i m es, w i t h  t he f i l m  i n d us t r y  espec i a l l y  

f o n d  o f  te l l i n g  t he ta l e. F i l m  v e rs i o ns o f  E b e ne ze r S c r o o ge’s re de m p t i o n  ha ve v a r i e d  f r o m  st ra i g h t  

a t te m p ts t o sh o w  V i c t o r i a n E n g l a n d, su c h as A Christmas Carol (1938) an d Scrooge 1 95 1, t o m o d e r n  

ada p ta t i o ns, su c h as An American Christmas Carol (1979) an d B i l l  M u r r a y ’s Scrooged (1988), t o so-

http://pcasacas.org/SiPC/sipcindex.htm
http://pcasacas.org/SiPC/sipcindex.htm


ca l l e d "a l te r na t i v e" v e rs i o ns, su c h  as t he recen t  w e s te r n  v e rs i o n, Ebenezer (1997), an d  t h ose w i t h  M r .  

M a g o o  an d M i c k e y  M o u se. S c r o o ge has bee n b r o u g h t  t o  l i f e i n  t hese c o u n t l ess ada p ta t i o ns, p l a y e d  b y  

su c h  n o t a b l e ac t o rs as R e g i n a l d  O w e n, G e o r ge C. S c o t t, A l as ta i r  S i m, an d Pa t r i c k  S te w a r t, as w e l l  as  

ha v i n g  bee n re f o r m a t te d f o r  o t he r v e n ues (e.g., L i o n e l  B a r r y m o r e’s M r . P o t te r o f  It’s a Wonderful Life 
[ 1946], o r  B o r i s K a r l o f f ’ s f a m e d G r i n c h). 

h t t p://pcasacas.o r g/S iP C/si p c i n de x. h t m

Television

L y n n  S p i g e l

Entertainment Wars: Television Culture after 9/11

A m e r i c a n Q u a r te r l y , V o l u m e 56, N u m be r  2, Ju ne 2004, p p. 235-270.

A f t e r  t he at ta c ks o f  Se p te m be r  1 1, t r a d i t i o n a l  f o r m s o f  en te r ta i n m e n t  ha d t o re i n v e n t  t he i r  p l a ce i n  U . S.  

l i f e an d c u l t u r e. T h e  de r i g ue u r  v i o l e n ce o f  m ass m e d i a — b o t h  ne w s an d  f i c t i o n — n o  l o n ge r  see me d  

b us i ness as us ua l. W h i l e  H o l l y w o o d  us ua l l y  de f e n ds i ts m ass-des t r u c t i o n  et h os w i t h  c l a i m s t o " f r ee  

speec h," c o ns t i t u t i o na l  r i g h t s, an d  i n d us t r y-w i d e d i s c r e t i o n  (à l a ra t i n gs s ys te ms), i n  t he w e e ks f o l l o w i n g  

Se p te m be r  1 1  t he i n d us t r y  e x h i b i t e d (whe t he r f o r  s i n ce re o r  c y n i ca l  r easo ns) a ne w  w i l l  t o w a r d  

"tas te f u l ness" as p o t e n t i a l l y  t ra u m a-i n d u c i n g  f i l m s l i k e  W a r ne r's Collateral Damage w e r e p u l l e d  f r o m  

re l ease. O n  te l e v i s i o n, v i o l e n t  m o v i es a ls o ca me u n de r  ne t w o r k  sc r u t i n y. U S A  ca nce l e d i t s p r i m e-t i m e  r u n  

o f  The Siege (wh i c h  dea ls w i t h  A r a b  te r r o r i s ts w h o  p l o t  t o  b o m b  N e w  Y o r k). A t  T B S  v i o l e n ce-pac ke d  

f i l m s  l i k e  Lethal Weapon w e r e re p l a ced w i t h  f a m i l y  f a re l i k e  Look Who's Talking. T N T  re p l a ced i ts 1 9 70s 

re t r o  l i n e u p  o f  Superman, King Kong, an d Carrie w i t h  Close Encounters of the Third Kind, Grease, an d  
Jaws (al t h o u g h  e xa c t l y  w h y  t he b l o o d-su c k i n g  sha r k  i n  Ja ws see me d l ess d i s t u r b i n g  t ha n t he m e ns t r ua t i n g  

teen i n  Carrie a l r ea d y  be gs q ues t i o ns ab o u t e xa c t l y  w h a t  c o ns t i t u t es "te r r o r" i n  t he m i n d s o f  H o l l y w o o d  

e xe c u t i v es).

h t t p://muse. j h u.ed u/j o u r na ls/ame r i ca n_ q ua r te r l y/v056/56.2sp i ge l. h t m l

http://muse.jhu.edu/journals/american_quarterly/v056/56.2spigel.html
http://pcasacas.org/SiPC/sipcindex.htm


5

Consumer Culture

Marissa O'Connell

CANDY SHOP CULTURE: HOW ADULTS CAN AFFECT TWEEN CONSUMERISM  (July 2010)

I n  t o da y ’s c o nsu m p t i o n-o r i e n t e d so c i e t y, m a r k e te rs o f  m y r i a d  p r o d u c ts see k  t o i m i t a te t he ap pea l  o f  t he  

ca n d y  sh o p. O l d-f as h i o ne d  s wee ts w i l l  a l w a ys h o l d  a spec i a l  a l l u r e, an d i n  f a c t  f o o d  re m a i ns o ne o f  t he  

p r i m a r y  ca te g o r i es o f  p r o d u c ts m a r k e te d t o c h i l d r e n. B u t  t o day, m a n y  k i ds w a n t  t o  g o  t o t he A p p l e  st o re  

as o f t e n  as t he ca n d y  st o re. S w a p  t he j e l l y  bea ns f o r  i P o ds t ha t c o m e  i n  c o l o rs j us t as de l e c ta b l e, an d  

y o u ’ l l  u n de rs ta n d  t he p os i t i o n  o f  t he m o d e r n  k i d. H o w  ca n he i n d u l g e w h e n  t he o b j e c ts o f  des i r e are  

p r i ce d at 99 d o l l a rs ra t he r t ha n 99 ce n ts?

h t t p://w w w.a me r i ca n p o p u l a r c u l t u r e.c o m/emer g i n g. h t m

San d ra L .  C a l v e r t

Children as Consumers: Advertising and Marketing

T h e  F u t u r e o f  C h i l d r e n , V o l u m e 1 8, N u m be r  1 , S p r i n g  2008, p p. 205-234. 

M a r k e t i n g  an d  ad ve r t i s i n g  su p p o r t  t he U . S. ec o n o m y  b y  p r o m o t i n g  t he sa l e o f  g o o ds an d ser v i ces t o  

c o ns u me rs, b o t h  ad u l ts an d c h i l d r e n. Sa n d ra C a l v e r t  ad d resses p r o d u c t  m a r k e t i n g  t o c h i l d r e n an d  sh o w s  

t ha t a l t h o u g h  m a r k e te rs ha ve ta r ge te d c h i l d r e n f o r  de ca des, t w o  recen t  t re n ds ha ve i n c r eased t he i r  i n te res t  

i n  c h i l d  c o ns u m e rs. F i r s t, b o t h  t he d i s c re t i o na r y  i n c o m e o f  c h i l d r e n an d  t he i r  p o w e r  t o i n f l ue n ce pa re n t  

p u r c hases ha ve i n c r eased o v e r  t i m e. Sec o n d, as t he en o r m o us i n c r ease i n  t he n u m be r  o f  a va i l a b l e  

te l e v i s i o n  c ha n ne l s has l e d  t o s ma l l e r  au d i e n ces f o r  eac h c ha n ne l, d i g i t a l  i n t e ra c t i v e  tec h n o l o g i es ha ve  

s i m u l t a ne o us l y  o pe ne d  ne w  r o u tes t o na r r o w  cas t t o  c h i l d r e n, t he re b y  c rea t i n g  a g r o w i n g  m e d i a spa ce j us t  

f o r  c h i l d r e n  an d  c h i l d r e n's p r o d u c ts.

h t t p://muse. j h u.ed u/j o u r na ls/fu t u r e_ o f _ c h i l d r e n/v0 18/18. 1. ca l v e r t. h t m l

C o u r t ne y  B a i l e y

Supersizing America: Fatness and Post-9/11 Cultural Anxieties

T h e  Jo u r n a l  o f  P o p u l a r  C u l t u r e, V o l u m e  43, I ss ue 3, Pa ges 44 1-462

P u b l i s he d O n l i n e: 25 M a y  20 10

A t  t he 2004 su m m i t  o n  o bes i t y, sp o ns o re d b y  t i m e  an d ab c ne w s, U S  S u r ge o n  G e ne ra l  R i c ha r d  C a r m o n a  

m a de t he f o l l o w i n g  o bse r v a t i o n: " A s w e  l o o k  t o t he f u t u r e an d w h e re c h i l d h o o d  o bes i t y  w i l l  be i n  20  

y ea rs …  i t  i s e ve r y  b i t  as t h r ea te n i n g  t o us as i s t he te r r o r i s t t h r ea t w e  f a ce t o day. I t  i s t he t h r ea t f r o m  

w i t h i n." 1 A l t h o u g h  C a r m o n a's ana l o g y  m a y  see m  h y pe r b o l i c, i t  n o ne t he l ess su g ges ts t ha t s i m i l a r  an x i e t i es  

u n de r l i e b o t h  t he " wa r  o n  o bes i t y" an d t he " wa r  o n  te r r o r i s m." T h e  f i l m  Super Size Me, a ls o re l eased i n  
2004, p r o v i d es a pa r t i c u l a r l y  i n t e r es t i n g  ar t i c u l a t i o n  o f  t hese an x i e t i es, w h i c h  re v o l v e ar o u n d  A m e r i ca n  

e x pa ns i o n  an d  A m e r i ca n  v u l n e ra b i l i t y  i n  a p os t-9/1 1  w o r l d. Super Size Me f o l l o w s  f i l m m a k e r  M o r g a n  

S p u r l o c k 's m o n t h-l o n g  e x pe r i m e n t  i n  f as t f o o d  c o nsu m p t i o n  an d c ha r ts t he g ra d ua l  de te r i o r a t i o n  o f  h i s  

p h y s i ca l  hea l t h. M a d e  f o r  U S $60,000, t he f i l m  b r o u g h t  i n  U S$ 1 1  m i l l i o n  a t t he d o m es t i c b o x  o f f i c e,  

m a k i n g  i t  o ne o f  t he h i g hes t g r oss i n g  d o c u m e n t a r i es i n  U S  h i s t o r y. A l o n g  w i t h  t he re q u i s i t e D V D  re l ease,  

http://www3.interscience.wiley.com/cgi-bin/fulltext/123471395/main.html,ftx_abs
http://muse.jhu.edu/journals/future_of_children/v018/18.1.calvert.html
http://www.americanpopularculture.com/emerging.htm


t he f i l m  has a ls o spa w ne d  a b o o k  b y  S p u r l o c k, t w o  T V  ser i es, an d a c o u n t e r d o c u m e n ta r y  ca l l e d Downsize 
Me. N o m i n a te d f o r  a B es t  D o c u m e n ta r y  F ea t u r e O s car, t he f i l m  en j o y e d  c o ns i de r a b l e c r i t i c a l  ac c l a i m  i n  

t he p o p u l a r  p r ess, an d  S p u r l o c k  h i m se l f  has bec o m e so me t h i n g  o f  a ce l e b r i t y. T h e  f i l m 's f i n a n c i a l  an d  

c r i t i c a l  su c cess su g ges ts t ha t i t  has ta p pe d  i n t o  c u l t u r a l  an x i e t i es pe r v as i v e i n  p os t-9/1 1  A m e r i c a,  

m a n i f es te d i n  A m e r i c a's " m o r a l  pa n i c" o v e r  f a t ness (C a m p os x x i v).

h t t p://on l i n e l i b r a r y. w i l e y.c o m/do i/10. 1 1 1 1/j. 1540-593 1.20 10.00752. x/pd f

Politics

N e i l  E a r l e

What Price Progressivism? (May 2010)

I n  t he i m m e d i a te a f t e r m a t h  o f  t he h o pe f u l  e l e c t i o n  t ha t s we p t  P res i de n t  B a r a c k  O b a m a i n t o  o f f i c e i n  

2008, m e d i a c r i t i cs o n  t he f a r  r i g h t  w i n g  o f  t he p o l i t i c a l  spec t r u m  ap pea re d d i s o r i e n te d. T h i s w a s e v i de n t  

f r o m  t he l a n g ua ge used t o desc r i b e t he ne w  ad m i n i s t ra t i o n. F O X-T V ’ s p u n d i t  Sean H a n n i t y, f o r  e xa m p l e,  

t r i e d t o ta g “Fasc i s m ” t o t he ne w  ad m i n i s t ra t i o n. T h e  ec o n o m i c  st i m u l us an d  t he c o n t i n u i n g  ba n k  ba i l o u t  

p l a n  t r i g ge r e d an o p p os i t e desc r i p t o r  as t he l a be l  “so c i a l i s t ” be ga n t o ap pear. H e r e w as e v i d e n ce o f  a  

s l i g h t  i d e o l o g i ca l  d i sa r r a y  i n  p u n d i t-l a n d.

h t t p://w w w.a me r i ca n p o p u l a r c u l t u r e.c o m/po l i t i cs.h t m

H e n r y  Jen k i n s

When Dora the Explorer Met INS: Playing with Popular Icons (June 1 8, 20 10) 

based o n  a l e c t u r e, Jen k i n s b r i e f l y  d i s c usses “ i m a ges o f  c o n te m p o r a r y  ac t i v i s t g r o u ps w h i c h  d re w  u p o n  

i m a ges an d i c o ns f r o m  p o p u l a r  c u l t u r e as ‘ res o u r ces’ w h i c h  he l p  t he m  t o ca p t u r e t he i m a g i na t i o n  an d  

m o t i v a t e t he en ga ge me n t o f  b r o a de r p u b l i cs.” T h e  w e bs i t e i n c l u des sa m p l e ca r t o o ns an d  p h o t os. 

h t t p://ci v i c. m i t.ed u/b l o g/hen r y/w he n-d o ra-t he-e x p l o r e r-m e t-i ns-p l a y i n g-w i t h-p o p u l a r-i c o ns

T h e  au d i o  o f  Jen k i n ’s c o m p l e te l e c t u r e "'Tec h n os t r u g g l es' R e v i s i t e d: Pa r t i c i pa t i o n, R es i s ta n ce, D i g i t a l  

M e d i a an d  C u l t u r a l  P o l i t i cs," i s a va i l a b l e at h t t p://w w w. f i s ke m a t te rs.co m/co n f e r e n ce/

http://www.fiskematters.com/conference/
http://civic.mit.edu/blog/henry/when-dora-the-explorer-met-ins-playing-with-popular-icons
http://www.americanpopularculture.com/politics.htm
http://onlinelibrary.wiley.com/doi/10.1111/j.1540-5931.2010.00752.x/pdf
http://www3.interscience.wiley.com/cgi-bin/fulltext/123471395/main.html,ftx_abs
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Music

F i o na M i l l s

Rap and Young, White Males: Masculinity, Masking and Denial (December 2001)

T h r o u g h o u t  A m e r i ca n  h i s t o r y, w h i t e A m e r i ca ns ha ve e x p ressed f asc i na t i o n  w i t h  b l a c k  c u l t u r e. T h i s  

f asc i na t i o n  has o f t e n  m a n i f es te d i tse l f  w i t h i n  t he en te r ta i n m e n t  i n d us t r y. T h r o u g h  t he v o y e u r i s t i c  

m e c ha n i s m s o f  ra d i o, f i l m  an d  te l e v i s i o n, w h i t e A m e r i ca ns ha ve bee n ab l e t o sa fe l y  re ga r d A f r i c a n  

A m e r i c a ns w i t h o u t  ha v i n g  t o m a k e i n t i m a t e c o n ta c t  w i t h  t he m. I n  o r d e r t o  m a i n ta i n  t h i s d i s ta n ce,  

ac c o r d i n g  t o R a l p h  E l l i s o n  i n  h i s c o n t r o v e rs i a l  essa y "C ha n ge t he Jo ke an d S l i p  t he Y o k e," w h i t e  

A m e r i c a ns ha ve f o r ce d  A f r i c a n  A m e r i c a ns t o d o n  m as ks w h i c h  c o n cea l  t he i r  t r ue i d e n t i t y  w h i l e, a t t he  

sa me t i m e, a l l o w  w h i t e A m e r i ca ns a sa f e g l i m pse o f  t he e x o t i c  b l a c k  O t h er. N o t a b l y, t hese m as ks a re m o s t  

o f t e n w o r n  f o r  t he so l e p u r p ose o f  w h i t e en te r ta i n m e n t. A  deepe r p u r p ose, h o w e v er, l i es be nea t h t h i s  

m as k. 

h t t p://w w w.a me r i ca n p o p u l a r c u l t u r e.c o m/arc h i v e/mus i c/rap_ w h i t e_ m e n. h t m

M i c h ae l  T. S pe n ce r

Rockin' the Right-Wing Blogosphere: John J. Miller's Conservative Song Lists and Popular 
Culture after 9/11

T h e  Jo u r n a l  o f  P o p u l a r  C u l t u r e, V o l u m e  43, I ss ue 3, Pa ges 600-62 1.

P u b l i s he d O n l i n e: 25 M a y  20 10

O n  m a y  26, 2006, r i g h t-w i n g  p o l i t i c a l  r e p o r te r j o h n  j. m i l l e r  p u b l i s he d an ar t i c l e f o r  t he National Review 
t i t l e d  "R o c k i n ' t he R i g h t: T h e  50 G r ea tes t C o nse r v a t i v e  R o c k  S o n gs " w h e re i n  he i de n t i f i e d  so m e o f  t he  

m o r e " l i be r a l" r o c k  so n gs ac c o r d i n g  t o p o p u l a r  m e m o r y  f r o m  t he 1 960s t o p resen t da y  as ac t ua l l y  

"co n ve y[ i n g] a c o nse r v a t i v e  i d ea o r  sen t i m e n t." T h e  B ea c h  B o y s' " W o u l d n' t i t  B e  N i c e," he sa ys, sta n ds as  

a "p r o-abs t i ne n ce an d  p r o-m a r r i a ge" t ra c t, Pa u l  R e v e re an d t he R a i d e rs' " K i c k s" i s an "an t i-d r u g  so n g  t ha t  

i s a ls o an t i-u t o p i a n," an d C r e de n ce C l ea r w a t e r  R e v i v a l 's " W h o ' l l  S t o p  t he R a i n?" i s "pess i m i s t i c ab o u t  

ac t i v i s m  an d ta kes a d i m  v i e w  o f  b o t h  C o m m u n i s m  an d  l i b e ra l i s m" ("Roc k i n ' t he R i g h t").1 S h o r t l y  a f t e r  

i t s p u b l i c a t i o n, m a i ns t rea m  m e d i a o u t l e ts, c o nse r v a t i v e ne w s  w e bs i t es an d  o n l i ne m essage b oa r ds w e r e  

i n u n da te d w i t h  reac t i o ns — p os t i n gs o f  s i m i l a r  l i s ts as w e l l  as l e f t-w i n g  resp o nses — w h i c h  e i t he r de c r i e d  

o r  rea f f i r m e d  t he p ra c t i ce o f  c l a i m i n g  r o c k  as a c o nse r v a t i v e p o l i t i c a l  m o u t h p i e ce. I n  m y  v i e w, t he  

c u r i o us ness o f  t hese e ve n ts an d t he d i s c o u rses ar i s i n g  i n  t he i r  w a k e  w a r r a n t s a re ne w e d  e xa m i na t i o n  o f  

t he w a y s i n  w h i c h  p o p u l a r  c o nse r v a t i s m  c o n ne c ts w i t h  p o p u l a r  c u l t u r e an d  a c o ns i de r a t i o n  o f  t he r he t o r i cs  

o f  i n t e r p r e ta t i o n.

http://www3.interscience.wiley.com/cgi-bin/fulltext/123471388/main.html,ftx_abs
http://www3.interscience.wiley.com/cgi-bin/fulltext/123471388/main.html,ftx_abs
http://www.americanpopularculture.com/archive/music/rap_white_men.htm


Games

B r i a n  C o w l i s ha w

Playing War: The Emerging Trend of Real Virtual Combat in Current Video Games (January 
2005)

W h i l e  v i d e o  ga m es ha ve bee n a r o u n d  f o r  so me t i m e  n o w, t he y  ha ve e me r ge d, i n  re cen t  y ea rs, as a m a j o r  

p l a y e r o n  t he p r o f i t  scene. I n dee d, f o r  t he pas t t w o  y ea rs, t he v i d e o  ga me m a r k e t  has m a de m o r e m o n e y  

t ha n t he m o t i o n  p i c t u r e b us i ness. Pe r ha ps t ha t’s w h y  f i l m m a k e rs o f t e n  re l ease v i d e o  ga me v e rs i o ns o f  

t he i r  f i l m s  m o n t hs be f o r e t hea t r i c a l  r e l ease – i n  o r de r  t o  hea t u p  t he m a r k e t p l a ce f o r  t he i r  f i l m .

h t t p://w w w.a me r i ca n p o p u l a r c u l t u r e.c o m/arc h i v e/eme r g i n g/rea l _ v i r t u a l _ c o m ba t.h t m

T o m  H e n t h o r ne

Cyber-Utopias: The Politics and Ideology of Computer Games

S t u d i es i n  P o p u l a r  C u l t u r e, A  p u b l i c a t i o n  o f  t he P o p u l a r  C u l t u r e A s s o c i a t i o n  i n  t he S o u t h, 25.3, 2003.

I n  h i s Lectures on Ideology and Utopia, Pa u l  R i c oe u r  ar g ues t ha t u t o p i a’s “ m os t bas i c f u n c t i o n” i s i ts  

“de ve l o p m e n t  o f  ne w, a l t e r na t i v e pe rs pe c t i v es” (16).  I n  h i s v i e w, “ U t o p i a i n t r o d u ces i m a g i n a t i v e  

v a r i a t i o ns o n  t he t o p i cs o f  so c i e t y, p o w e r, g o ve r n m e n t, f a m i l y, r e l i g i o n.”  T h ese v a r i a t i o ns, he su g ges ts,  

ha ve “a constitutive r o l e i n  he l p i n g  us rethink t he na t u r e o f  o u r  so c i a l  l i f e”:  “ Is n o t  u t o p i a – t h i s l eap  
o u ts i de – t he w a y  i n  w h i c h  w e  ra d i ca l l y  r e t h i n k  w h a t  i s f a m i l y, w h a t  i s c o ns u m p t i o n, w h a t  i s au t h o r i t y,  

w h a t  i s re l i g i o n, an d  so o n?  D o es n o t  t he f a n t as y  o f  an a l te r na t i v e  so c i e t y  an d i ts e x t e r i o r i z a t i o n  

‘ n o w h e re’ w o r k  as o ne o f  t he m o s t f o r m i d a b l e c o n t es ta t i o ns o f  w h a t  i s?” (16; R i c oe u r ’s e m p has is).  I f  

R i c oe u r  i s c o r r e c t, t he n u t o p i a’s f u n c t i o n  i s essen t i a l l y  su b ve rs i v e:  u t o p i a c ha l l e n ges t he soc i a l  o r d e r b y  

p os i t i n g  an a l t e r na t i v e t o i t.  R a t he r  t ha n “ le g i t i m a t e a s ys te m  o f  au t h o r i t y ” as i de o l o g y  d oes, u t o p i a  

c o n t es ts i t, ad d ress i n g  “t he p r o b l e m  o f  p o w e r  i t se l f ”:  “ W ha t  i s u l t i m a t e l y  at sta ke i n  u t o p i a i s n o t  so  

m u c h  c o ns u m p t i o n, f a m i l y, o r  re l i g i o n  b u t  t he use o f  p o w e r  i n  a l l  t hese i ns t i t u t i o ns” (17).  U t o p i a su b ve r ts  

t he so c i a l  o r de r  b y  e x p os i n g  i t s ar b i t r a r i n ess i n  d i s t r i b u t i n g, e xe r c i s i n g, an d  l e g i t i m a t i n g  p o w e r.  I t  ca n  

o n l y  t ra ns f o r m  t he so c i a l  o r de r, h o w e v er, w h e n  i t  p r esen ts a rea l i s t i c  a l te r na t i v e  t o i t.  . . . U t o p i a n  

f i c t i o ns, he su g ges ts, d o  n o t  ha ve t he p o w e r  t o e f f e c t soc i a l  c ha n ge. 

 R i c oe u r, o f  c o u rse, ne ve r p l a y e d  P C-based st ra te g y  ga m es.

h t t p://pcasacas.o r g/S iP C/25.3/Hen t h o r ne.h t m

http://pcasacas.org/SiPC/25.3/Henthorne.htm
http://www.americanpopularculture.com/archive/emerging/real_virtual_combat.htm
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Websites

Library of Congress American Memory s i t e:  “A m e r i c a n M e m o r y  p r o v i d es f r ee an d  o pe n ac cess 

t h r o u g h  t he I n t e r ne t t o  w r i t t e n an d  sp o ke n  w o r d s, so u n d  re c o r d i n gs, st i l l  an d  m o v i n g  i m a ges, p r i n ts,  

m a ps, an d shee t m u s i c  t ha t d o c u m e n t  t he A m e r i c a n e x pe r i e n ce. I t  i s a d i g i t a l  re c o r d  o f  A m e r i c a n h i s t o r y  

an d c rea t i v i t y. T h ese m a te r i a l s, f r o m  t he c o l l e c t i o ns o f  t he L i b r a r y  o f  C o n g r ess an d o t he r i ns t i t u t i o ns,  

c h r o n i c l e h i s t o r i c a l  e ve n ts, pe o p l e, p l a ces, an d i deas t ha t c o n t i n u e t o shape A m e r i ca, se r v i n g  t he p u b l i c  as  

a reso u r ce f o r  ed u ca t i o n  an d  l i f e l o n g  l ea r n i n g.” http://memory.loc.gov/ammem/index.html

History Matters. The U.S. Survey Course on the Web : D e s i g ne d  f o r  h i g h  sch o o l  an d  c o l l e ge teac he rs  
an d st u de n ts, History Matters se r v es as a ga te w a y  t o w e b  reso u r ces an d o f f e r s o t he r use f u l  m a te r i a l s f o r  

teac h i n g  U . S. h i s t o r y.http://historymatters.gmu.edu/

The History of American Popular Entertainment from Minstrelsy to Madonna m a i n t a i ne d  b y  Jo h n  

W. F r i c k  (upda te d u n t i l  2003) at t he U n i v e rs i t y  o f  V i r g i n i a: T h e  s i te p r o v i d e bac k g r o u n d  m a te r i a l s o n  

A m e r i c a n m u s i ca l  t re n ds, a m o n g  t he V a u de v i l l e, W i l d  W es t S h o w s, M i n s t re l s, et c.  

h t t p://peop l e. v i r g i n i a.ed u/~j w f 8 f/507.h t m l

Digital History, an o n l i n e i n te ra c t i v e, m u l t i m e d i a h i s t o r y  o f  t he U n i t e d  S ta tes f r o m  t he R e v o l u t i o n  t o t he  

p resen t, i s des i g ne d f o r  teac he rs o f  h i s t o r y  an d t he i r  s t u de n ts. I t  c o n ta i ns te x t s, t ra i l e rs f o r  h i s t o r i c a l l y  

s i g n i f i c a n t  f i l m s, f l as h m o v i es, h i s t o r i c a l  m u s i c, teac he r ha n d o u ts, e-l e c t u r es, et c.  

h t t p://w w w. d i g i t a l h i s t o r y.u h.e d u/

CulturalPolitics.net i s a n o t-f o r-p r o f i t  m a t r i x  o f  s i tes w r i t t e n an d m a na ge d  b y  T.V. R ee d, w i t h  tec h n i ca l  

an d des i g n  su p p o r t  f r o m  Je f f  K u u r e.

T h e  w e bs i t e p r o v i d es res o u r ces f o r  t he c r i t i ca l  ana l y s i s o f  p o p u l a r  c u l t u r e i n  t he U S, i n c l u d i n g  t he i m p a c t  

o f  t ha t c u l t u r e be y o n d  na t i o na l  b o r d e rs. R es o u r ces i n c l u de s i tes o n  v a r i o us forms o f  p o p u l a r  c u l t u r e, 
i n c l u d i n g  m u s i c, f i l m , te l e v i s i o n, ad ve r t i s i n g, sp o r t s, f as h i o n, t o ys, m a ga z i nes an d c o m i c  b o o k s, an d  t he  

m e d i u m  i n  w h i c h  t h i s m essage m o v es, c y be r c u l t u r e. h t t p://cu l t u r a l p o l i t i c s.ne t/pop u l a r _ c u l t u r e

University of Virginia xroads website: 

T h e  se r i o us, sc h o l a r l y  st u d y  o f  m ass o r  p o p u l a r  c u l t u r e i s a f a i r l y  re cen t  p he n o m e n o n, a l t h o u g h  

so c i o l o g i s ts ha ve l o n g  f o u n d  t he m a te r i a l s w i t h  w h i c h  A m e r i ca ns a m use t he mse l v es f as c i na t i n g  f o r  w h a t  

t he y  re f l e c t ab o u t  t he pe o p l e an d t he w o r l d  ar o u n d  t he m. P o p u l a r  c u l t u r e t he re f o r e se r v es as a m i r r o r  

w h e r e i n  so c i e t y  ca n be t te r  see i t se l f. T h i s d i r e c t o r y  i s a ha n d b o o k  f o r  st u d y  o f  se ve ra l  m a j o r  a reas o f  

p o p u l a r  c u l t u r e. 

G e ne ra l  u r l : h t t p://xr oa ds. v i r g i n i a.ed u/~ YP/yp p o p. h t m l  w i t h  a spec i a l  i ssue o f  t he e-j o u r n a l  CULTURAL 
OBJECTS:  THE ELECTRONIC JOURNAL FOR AMERICAN STUDIES AT VIRGINIA (1995-
2002) American Popular Culture v o l  V I I , S p r i n g  200 1. 
h t t p://xr oa ds. v i r g i n i a.ed u/~ AS @ U V A/st u de n t2.h t m l

E x a m p l e o f  st u de n t  p r o d u ce d  w e bs i t e:

“ I D E N T I T Y  C R I S I S: T h e  M a n y  Fa ces o f  t he M a n  o f  S tee l ” w e bs i t e c rea te d b y  E r i n  B a r nes, D a v e  

H e n d r i c k, C h r i s Y e u n g  a t h t t p://xr oa ds. v i r g i n i a.ed u/~U G02/supe r m a n/ho me.h t m l . I n c l u des ra d i o  c l i ps, 

l i n k s t o ar t i c l es, an d a l o t  o f  i n f o r m a t i o n  o n  S u pe r m a n  i n  a p o p  c u l t u r e c o n te x t.

http://xroads.virginia.edu/~UG02/superman/home.html
http://xroads.virginia.edu/~AS@UVA/student2.html
http://xroads.virginia.edu/~CLASS/OBJECTS/Vii/main.html
http://xroads.virginia.edu/~YP/yppop.html
http://culturalpolitics.net/popular_culture
http://www.digitalhistory.uh.edu/
http://people.virginia.edu/~jwf8f/507.html
http://historymatters.gmu.edu/
http://memory.loc.gov/ammem/index.html


P os t W o r l d  W a r  I I  A m e r i ca n  L i t e r a t u r e an d C u l t u r e D a ta base sp o ns o re d b y  t he E n g l i s h  de pa r t m e n t  a t t he  

U n i v e rs i t y  o f  C a l i f o r n i a, B e r k l e y  w i t h  l i n k s t o m o v i e  an d T.V. da ta bases, p o p u l a r  f i c t i o n, au t h o rs, j o u r na ls  

an d ne w s pa pe rs. h t t p://eng l i s h. be r k e l e y.ed u/Post w a r/po p.h t m l

Lone Star College website on American Cultural History 1960 - 1969

“ T he p u r p ose o f  t h i s w e b  an d  l i b r a r y  g u i de i s t o he l p  t he use r ga i n  a b r oa d u n de rs ta n d i n g  an d  ap p re c i a t i o n  

f o r  t he c u l t u r e an d  h i s t o r y  o f  t he 1 960s.   I n  a v e r y  sma l l  w a y, t h i s i s a b i b l i o g r a p h i c  essay.  W h i l e  t he re i s  

n o  w a y  w e  ca n l i n k  t o e ve r y t h i n g, w e  ha ve at te m p te d t o f i n d  areas o f  spec i a l  i n t e res t an d  t o se le c t  

i n f o r m a t i o n  t ha t w e  h o l d  dea r t o da y  - m o v i es w e  w a t c h, so n gs w e  s i n g, e ve n ts t ha t m o v e  us, pe o p l e w e  

ad m i r e.” h t t p://kc l i b r a r y. l o nes tar.ed u/decade60.h t m l

http://kclibrary.lonestar.edu/decade60.html
http://english.berkeley.edu/Postwar/pop.html

